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| LIKE TO THINK DF THE GARDEN AS THE BEGINNING
OF LIFE, WHERE THE FIRST SPROUTING IS THE SIGN
OF THE FIRST FORM OF LIFE AND ALL LIFE FORMS
EXTEND THEMSELVES FROM THERE.

yan e Ginness is a well:known graphic desipner whose workl showts oo in Beoks, on
T-shirts. and on shaiebeard decks. Bl he is also a concepiual ardist. Ayan's laest
shivy is & collabaration with Julla Chiang, & sculpior whe works milh Bsund ohjszls a2 wall
% her gmn free-form art, Dream Garclen epanied in July a1 New Tork City's Deitch Projects,

GR: Why is yowr collaboration called Deeam Gasdan?

10 Wi athemptad to create an ersironment whene *all of gur dreams come true.” | Ehink
tha comhbination of the imagery snd form really brings these elements bo life, =0 il's no
liwr@es jusd in cne’s imagination.

RM: | intizlly proposed e for & Quick Sasoan, which | sow on Led Zeppelin's mamger's
T-ahift in the backgeound of @ fuzzy black-and-whie photd during the bands Satied i
Music om WM1, Bul then Jeffeey [Detch] sugaesied ihe mome straghtiorsard Desam
Gargdan. | thought hat his suggestion mas a kot like desting,

GR Can yeis saplain e shos's concept?

FM: We really wanbed 1o cresbe & praonal yel accessible enviromment that reflected
wortm of OuF Dasie thames: arlifclally growing ke with crganic and afilfazial mabarials;
reality ws. fabrcated and weshhsl meseries; coming b Terms with a surreal and absurd
subtanscious in sseryday Iie; and preserding the fractalirdluencad concegd of werkds
wathin wankss,

JC: | lik@ to ghink of The gardan 2= the beginning of ide. where tha Tirsl sprowting is tha
sigmi of the first Torm of life and all lite ferre addand hemoalses feorm there. In our s
et eeerything is connected and each form = estended into an “ofher,” [T Decomes
a garden that can gree Irfe to amything.

GR= What is the relationzhip: bebween the driwisgs and the sculpbae?

EM W Bath wanbed 1o craate ancther worid=or rather, our own woekds hasad on meng-
rias, dreams, and the suboonscous, bl each Hing cur gen language. The 112t graphics i
the langiags | ko, wd Julla communicaies well with objecis

JC: Wz both had & strong imerest in working begether on craating an ervonment that wes
bersend i the past-wisathar it was from mamories o childhood Fanbasies, Inoa way, | con-
sider Ayan's paintings as ervironmenis Tor iy sfgedis G inhabit

GR: How do the icons relate io the lush plant lile?

EM; The idas of represanting semething nat onky frem ome dimensicn-thind-in
another-socond-but al=o romanticizing and idealizing that represantation & a
theme thet rums threughout the installation. Presenting three-dimessiconal
gymbels of things in conjuncbon weth the real things theresls-planting 1ake
Tk i The raal dirt and grass-forther complicales this contrast,

JC: Ryan's icons mimic the familiarity of & symbal, sdaring to something
il B real, Tha comdrast of icens of Torms that are clesrly artificial-plislic
heorses, 1ake flowers, hearis-growing ot of or inhaliling & mal ervimnment
of lusk plant lite i aur #1he to brieg this Sream Garden bo life,

GR! Is there meaning behind the selatinships betwsean
azch animal and B seroundisgs in Dream Garcen?

KC: Definitely, | am obsessed in meys with animaks and
symbols that represent an idzal loee. My inberest lies
mainly in where these jdeals com® Tram and where [ha
Tantasy of @ “true les comes Trom-If tham even & a
source, | Ehink it comes back o this combinstion of nelur
anidl artificiality, wheng withoul meality thee |5 no need to
dream and tamasize.

GA: What are yowr opisions on the cumesd inteest in
graphic design I smams 1o be considesed art These days.
Rl | believe, 2= of |ote, there Fas been a 108 of rane conlu-
B abadt B dilfesencs batwaen art and designe 1 raally is
guite simple: The design indusiny B 8 services-basad mdijE-
try, and tre art inducty s @ commodbes-hased Indeing
That's it. End of discussion.

GR: You have & pap culbere side poing on with skats beands,
T-shirts, and %8 an, Ths yau hewe a hardzomn art school
shife. |5 this dickobomy semething you recognize and cam
abeest ar semething pou den't think about?

BM: | beleve sy great arkist bas seif-ponscimesty -
agnized the hisorical snd contemporary condest of his
wark. | want to creabe work which sxizts on all ends of the
cultuwe scala, | beliews [hat & 1ot of “at™ is boring and
maccessible and that o lot of “pop culbore™ =sbuff is el
plains b and insulting. | &m trying to bridga that gap.

Gy Julia, are e inferesied in pomeling pour af in pop cullue arne-
nas? it seems like them's a world o graphic art thai's involmed in
skateboprding, scdvertising, and 30 o, Can stulplun go thene, foo?

JC: Dedinrtely. | make bhings 1o share with pzople, =0 the mors paaple
thaat e il e aeperience i, The ballern, 1t Fonry Docausa | graw op
in that world ol skating and snowboarding, and you am comslantly
baing immamad in imagary of all kinds, Mayba Dec e | sy avanone
doing their thing with cesign, | kind of went the other way, wanting 1o
make things, | think seulphees is jusl § fancy word for an object. and

in tams of obyecis, how besutidul & 3 newly made ramp ar hallpipa?

| Genscally these functional objecis aman't viewsd a6 arl, but thats

| changing ipo-look at thal bowl that was just shown ot Socommenia. |

think of skating and sdvwedisements as slamends in avaneday 1ila, and
4 | definitely think that there is rcom for soulgiure. | guess # depands
in Fow you delirs sculplue, bul | can 529 it a5 @ givasway at a skate
| demo of 35 a fullon public project [ =]



