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1992 MFA, Brooklyn College, City University, Brooklyn, NY 
1991 BA, Hunter College, City University, New York, NY 
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2004 Saint Peter’s Odyssey Salon, Deitch Projects, New York, NY 
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Art Center, Lower Merion, PA, curated by Denise Markonish 

2002 Episodes, Isabella Stewart Gardner Museum, Boston, MA, curated by Pieranna 
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1997 Nari Ward, Institute of Visual Arts, Milwaukee, WI 
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                          Repertory Co., New Haven, Ct, Walker Art center, Minneapolis, MN, Yerba   
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 Quiet in the Land: Everyday Life, Contemporary Art, and the Shakers, Institute 
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Morrison, Lincoln Center, New York, NY 
 1995 Whitney Biennial Exhibition, Whitney Museum of American Art, New York, 
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 Dialogues of Peace, United Nations Organization, Geneva, SWITZERLAND 
 
1994 Heart of Darkness, Kroller-Müller Museum, Otterlo, THE NETHERLANDS 
 Nor Here Neither There, Los Angeles Contemporary Exhibitions (LACE), Los 

Angeles, CA 
 
1993                XLV Bienale di Venezia, Venice, ITALY 
 
1992 Contemporary Sculpture, Kenkeleba House, New York, NY 
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