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P8 GGirl Band Near Their Moon, 2080 CKl om convas, 7 x 10 feel. Courtesy Deitch Projects, New York,




KPLODING AND IMPLODING the miyths of

the American Old West, Brad Kashlhamer
has recently emerged into the front rmnks of
comemporary Mew York painters His jagged
cartoan lines and swirls of sarth-coloned pig-
menl reconfigure painting as an open-system
aitie 0 encompass multi-ethnie and street cul-
tres from Native American iconography to
£ap cormix. In an era poised between capitizla-
ten and diversity, Kahlhamer has left the recy-
cling of previous abstract styles behind him.
Instead e rummages through the dust-bin of
hastory 0 onganize jagged intelleciual nishes
wihich encourmge viewers to reconnect with so-
caal roots and identity,

Michael Coben: Your paintings propose a
mestmg poiml between what fume been fio
relanively distingt ideological pesitions in are
— mudti-culturalism and abstract [Ty,
Hew does that relate i vour idea of rutiring
an inarginary "thind place ™ thowed vour art?
Brad Kahlhamer: The third place happens in
my painting through a combanation of the
imagined and real. Imagined, as if 1'd been
broughd up by my birth parengs, and real in s
represenishion of my life as it now i, As far as
the leological junctures you meniion, [ see
mualti-culmiralism as invilvement with a specif-
€ commmunity, whle nbstrac pauniing mapes the
self. Abstraction is a form of cartoonang with its
o signaunes and readings, but in the end is
perceived as personal, I'm profiling myself, bat
am inlerested in the history of those caricanures
as well. Basscally, I'm making landscapes that
I can tive in. within that hisory.

MC: The scratchy, mutable fine you e in
Ve ool gl strokes seem e of
sewvie of ihe idergrmind comoonints fike Ko
Ve e worked Wil cos an art divecton Have
their raw approaches influenced vour own?
BK: My graphic stvles have been influ-
enced by many sources: comic artist Gary
Panter’s sketch books, “Maus™ author An
Spiegelman's politics, Henry Darger's
episodes, along with the Drawing Center's
1996 Plains Indian drawing show,

MC: The variom characters whn J.'ﬂ'.l'.'

FECIHISTINR BT Vel perinbines brin B fer g

those frmm comic strips as well How did

vt creale characters like Uk, I ?

BK: Ugh, Jr. was a name | ook from a LT
nicknarmed Ugh who was 5 Mitive guy pegs-
ing through. Small wown locals wanted 1o
know if | was his brother. Around the same
time: | was imvalved in a bar fight with a Wis-
consan Uneida guy (domestic problems) who
became pan of the character too. [t was st
— i the crook m my nose keeps remanding
me — Bt also an influence. Essentially, real
events and peaple make up my characters, My
work combines chronicle, myth, and fofitasy

MOC: Yourr studio is filled with a collecrion o
ghastly todemmic fipures, and these elements up-

JPear frequsntly in vour work, Are vou deliber-

ately referencing elements of shamanizm
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BEK: | am interested in ideas of belief, Spintu-
ality could imply organized religion, vonexes,
ar robed dwarfs, This vear I was able 1o visit
Jenualem, u sundance in Green Grass, Sowth
Deakaota, and Vegas, All these places can offer
reliel or they can provoke, I'm interesied in
how religious ideas are transplanted into a
maodern world they don't woek in — a spiritual
version of the Beverdy Hillbillies. Right now
I'm really just beginning to ke the slEps fo-
wards i fuller undersianding of shamanism, a
primitive term if | ever heard one.

MOC: L agree thar spirimunliny can be too ey
fhedl 1 primitivisen, or Sinked wp with fascism
Jor that matter: But o the other hand a pliral-
st enn alfows miticts to select from whatever
reocts e desefied fo netvestipate constactions af
e past, wiether ihey're propressive or con-
serveifive, o sert ot the forces operating there,
Rainer Fassbinders films and  Klaus
Theweleit’s writings have appioached this dy-
rancic front European perspectives, amd i
setertts et vour work also probes some sort of
Durted wornd thar Nes af the heart of Native
il -'irl_t;u'rr-rlurlrennm T Ires,

BK: There is a nutional disconnection regard-
g Angloand Mative culture. Black issues and
the Ewropean Holociust are routinely and ex-
tensively dealt with on an institutional level.
When Native issues are visited, on the other
hand, they often reind 1o examine noiions of
vanished nobility and then are epilogued ns a
kind of national heritage or legacy. [ don’t set
out 1o be a politscal artist; it enters my work as
it develops. The painting Loser and Clark
slands a5 the most podiical o date, Some of
my drawings deal with other Western histori-
cal sites. but politics are only part of my slary,

MC: There's at ot of cliseression of plobalization
il couttermpaannry art, do voir ik the painring
seevte i New York reflects thar diversity?

BR: | came 1o New York 1o be part of a larger
discussion. It's only recently that the dialogue
became global. Global sounds better because
i's bigger and sometimes you want your burg-
er nol 1o be big but global-sized, New York was
probably always diverss as 2 destination, Mo
one can sy the an world lesds m lerms of di-
versty. In the world of entertamnment, much
greater sindes have been made in music,
movies efc. The higher vou go in the Mew York
it warld the more the miror reflects not diver-
sity but sameness. The current fascination with

sex qnid celebmity is fun and | enjoy aspects of

it bust 3t 15 also whit the miror wants 1o see —
these are inteérests that reflect entrenchment
and nod change.

MC: Edwand 5. Curtis” phetographic por-

fraits of fncliens have @ perverse relation o

vourr covteainres and lnndscapes. Do vou see

v wiwd ax crenting @ play within thase ar-

cliengwal paotrants af fedian ideniing?

BK: Curtis” phowos depicted a fantasy of pre-
contact purity which is starting to be seen as an
enduring taxidermy of its subjects. My depic-
1eons of the Weest are 04 a5 stlent or perfect, be-
cause I'm mapping bands of accidental ou-
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Bahy Millenial Javelina, 1999, 221 x 2 inches Watercolor and ink on paper, Chpgrsite: Sacagens «

Friemds US4, 2000, O oo canvas, 40 5 31 inchis.

siders, communities of adopices — looking for
but never finding the center

MC: The fragmented representations in
Vour paintings seem e reflect a heritape
which is dispersed, almost random, in oppo-
ulion fo the ftimeless formalism of classical
povtraiture. What painters have inspired
rhet liguid, chaoric stvle vou use?

BE: My first inspiration was the smell of paint.
Those paint by number oil pots | remember as
i kad. Later on it was the metallic spray cans
used for model making. Ted de Gramn was the
first amtist | becume aware of. He was a local
Tucson, Arizona artist who made upbeal ex-
presuonistic genre scencs of Natives which he
sold 1o Halimark cands. These images also had
Christian overtones. School introduced me 1o
ab-x painters, German Expressiondst print-
makers, and allemative music, Most recently |
have walked around a retireiment community
in Mesa, Anzona and admired the landscape
dominated themes of “Spowbird An” These
e decorstive and heantfelt scenes on mailbox-
es and trler sides. It's a strange 1ension of
northern optimism juxtaposed with harsh
desent reality,

The chaos you mention ranslates as collisions
of painl, Most of my cultural influences
tmovies, music, TV dwell in chaos. One of my
favorrite movies, Nemeral Borm Killers, features
the senseless, chaotic violence that is so inher-
ently Amencan, and I'm always happy when
people think the same of my work,

MC: There's deflnitely a sonic sweep ro your
peenting and 1 know vou fowred as a msi-
cian for several vears, How does music in-
rersect with vour work ?

BK: | love 1o play guitar and made my living
at it for a while. Lately, the ant world has got-
ten as exciting s the road amics wene for me

then. What excites me is music and art that
make you iravel someplace. | like my work
to feel like a soundscape with melody on top
and discordant energy below, like PJ. Har-
vey's new nlbum.

MC: Wiich other musicians have vou been
infTueiced by ?

BK: Lately, I've heen listening 1o the postry and
storyielling of map, as I'm inserested in 1elling
more stonces with my work. | play different music
Jast 1o get my blood up, 10 get the feel for my
paintings ight. There's also this new band from
Tucson who have o hybeid scent called Calexi-
co, and these two native dram groups Stony
Park and Star Blanket who do wild harmonic
singing. But somstimes | prefer 1otal silence.

MC: Wiy sileinee

BR: | drmw maore in silence and gob mose paint
on in noise. Silence brings anticipation. [
Mdclvwnd Cralvere (vt codeke oot o e P e Ve Fowik,
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