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Building the

By ANN WILSON LLOYL

E Hew York-based srist Brad Habd-

Bamar painis from [Ee — hsl gwn, and 2
life that meiphl heve Been

An Aserican ladiss, hir, Eabl

fiEner was adophid al berih by Caucasian par-

and ralsel, guite happily, he gays, mosily in

Blighopil, Sinee olfssial bsdd oo his ordbal

wene o, Bis exploralons of natlve

have e comlistred a8 meirher inskder

- cuisider. He sees chis nebulous siale as a

reveladion. It Mlavors the counlry-rock
he wriles amd pe Bl o
dirugh moss overily in bis paistings

Stor

y of a

Life Lived .
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The pafater and rmmsteian Bead Kahthemer in his Brooklyn siedie, belore his painting “Immature Bagle ISA"

Between Worlds

enfes inferm ey work'™ he saye. “1'm caking
Ihpis inaes And Imapining my ows
commanily. The painiisgs are vesy chaoliis be-
cause my sense of mysel in this community is
very chaotic."!

Fridiciably, pavhapd, the chasd W alsg
linked with Abstract Expressioniem. “'Brad i
appropriating an almosd geimessential Ameri-
can gyle” save Dean Sobel drecior of the
Aspen An Mussusn, “He's nol wilng B for the

Brad Kahlhamer, an
American Indlan raised by
Caucasians, seeks through
his art and music to define a
middle space for himseif.

——

same reasons Polleck did, or Rothks or Twosah-

ley disd later. bul combining it with images of
F culiune.” 1

Mr. Kahlhamer polnts out that his scrofly

Erand of abstraciion coulkd alss be seen &S CRI-

Roonisg. ' e Ll de Ksonlng, lar example, as e

lind of careoning " be asya. “'But [ also o e

abwraction asd |magery are sabtle
formal faciors like cirogler composibons
meandering, lins. “"There I3 &
hierarchy here thal i clear b me bul may nol
maks sende do ho viewer” be explaine. =My

i
:
i
i
:
:

years as a graphic artist at Topps Chewing Gam i Mew
York, where be breamss & destgn direcoor. At Topps, his
cartoon syle svolved through conlsc wiltlhh conbespo-
raries like Art Speegelman; other inflsences range from
kitschy wesSern lourisd art o Plains Indises’ ladger
irarwings ssd the oubsider artist Henry Darger; mare

Ann Wiksem Liowd's mosi recend arficle [Br Arrd &
Latoure war abouf b o fr Hiroahs Segimons

M. Kahlhamer does mol aim for parody or criglque.
per se, and cullural poligee & jsl ome lacior. His
parallel lives, like train cracks, crears & mnkddls space
where conneciedness and vearning mingle, ofien in
dbsurd waye, I% bere thar e @lory aalolds. ~I'm
terested now In Building a more compleie marTative.
as musch ag | can, ghvéa my background,” he saye My
past caa'l change, butl che chapiers I'm sdding pressuse
all this up."

An antidote Tor this disjeasted narrarive may lie in
Blr, Kahlasner's recem iniercs nowhai he calls “'idens

of beliel” He ofien makes small, crudely Tashioned
Mparative cbiects, reminiscent of animal weems or
kschény doils, thar have been linked to shammamsm in
exhibition etsaye. Recen! iravels bave [aken his 1o
Jerusalem and 1o lndias burial grouwnds i e Soudhwest
of the Uniied Sates. On & South Dakola reserviation last
summar, he Miemded 0 sus dasce, 4 seeni-privale
religioas ceremony that Mr. Kahlhamer says was ooce
banned by the Uniied Slated govermmaenl, Mot of this s
evartly present in his paintings. “1t's spirifual property
that's nof mise 0 quole, bul aspecls of thess experi-

lavoride mondie @ "Natural Barn Killace." 10 a B
ugly. but uncentrolled chaos is 50 interesting. Chaos may
be something ihal pdays oul over the entire sxperience
al libe — Srrelchid-om vickens,

“Maybe the paintings Son't convey thal 10's really
hard i wrap wp all these imporianl messages, and thes
deal with voariell &d sl come Across 4f o viciim, |
prefer ra be positive aboul B whols Mative American
ihing. and not defing mywell by trapedy. You cas’l do
Hhad = A artiEl, You have 0 be @0 of abjusdly
e, L




